
Not Dead Yet Phil Collins 1

Not Dead Yet Phil
Collins

Not Dead Yet
Phil Collins

Downloaded from
everybodystreet.com

by Zachary &
Nathan

PHIL COLLINS: THE
“NOT DEAD YET”
LEGACY OF A
MUSIC ICON

F e w  a r t i s t s  h a v e
e n j o y e d  t h e
stratospheric  highs,
endured  the  crushing
lows,  and  weathered
the  relentless  tide  of
public  opinion  quite
like  Phil  Collins.  For
decades,  the  British
drummer,  singer,  and
songwr i t e r  was  a
fixture  of  popular
culture,  first  as  the
powerhouse  behind
Genesis and then as a
so lo  a r t i s t  whose

ballads  defined  the
1980s.  Yet ,  as  the
years  passed  and
health issues mounted,
a  peculiar  narrative
began to circulate: that
Phil  Collins  was either
retiring,  fading  away,
or  worse.  In  response
to this chatter,  Collins
himself  delivered  a
characteristically  dry
and  defiant  retort.  In
2016,  he  t i t led  his
c o m e b a c k
documentary  and
memoir Not Dead Yet
–  a  blunt,  witty,  and
p e r f e c t l y  P h i l
s t a t e m e n t  t h a t
silenced  the  rumors
and  reminded  the
world that he was very
m u c h  a l i v e ,  s t i l l
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creat ing,  and  st i l l
processing  a  career
that had been nothing
short of monumental.
This  article  explores
the  life,  career,  and
enduring  influence  of
Phil  Collins,  examining
how the “Not Dead Yet
Phil  Collins”  phrase
became a  rallying  cry
for both the artist and
h i s  f a n s .  W e  w i l l
journey  through  his
early  drumming  days,
h is  re ign  as  a  pop
superstar,  his  serious
health  setbacks,  and
his  eventual  return  to
t h e  p u b l i c  e y e .
Whether  you  are  a
l i f e l o n g  G e n e s i s
devotee  or  a  newer
listener discovering his
catalog,  the  story  of
P h i l  C o l l i n s  i s  a
t e s t a m e n t  t o
resil ience,  artistic
integr i ty ,  and  the
refusal  to  be  written
off.

From
Child
Actor to
Genesis
Drummer
: The
Early
Years
Born  in  Ch isw ick ,
London, in 1951, Philip
David  Charles  Collins
showed  an  early  flair
for  performance.  As  a
child,  he  appeared  in
the  film  A  Hard  Day’s
Night  (1964)  as  an
uncredited  extra,  and
he later trained at the
prestigious  Barbara
Speake  Stage  School.
But  his  true  passion
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was drumming. By his
teenage years, he was
already  a  skilled  and
ambitious  musician,
drawn to the complex
rhythms of progressive
rock.
In 1970, a 19-year-old
Collins  answered  an
advertisement  in  the
music  press  from  a
band  looking  for  a
drummer “sensitive to
acoustic  music.”  The
band was Genesis, and
they  were  looking  to
replace  their  previous
percussionist.  Collins
joined  a  lineup  that
included Peter Gabriel,
Mike  Rutherford,  Tony
Banks ,  and  S teve
Hackett.  At  the  time,
Genesis  was  a  deeply
conceptual progressive
rock  outfit,  known  for
elaborate  costumes,
i n t r i c a t e  t i m e
s i g n a t u r e s ,  a n d
theatrical  live  shows.
Collins  was  the  quiet
engine  behind  the

drum  kit,  delivering
prec ise ,  powerfu l
pe r f o rmances  on
albums  like  Foxtrot
(1972), Selling England
by  the  Pound  (1973),
and  the  landmark
double  a lbum  The
Lamb  Lies  Down  on
Broadway (1974).
When Peter Gabriel left
Genesis  in  1975,  the
band  faced  a  critical
crossroads.  After  a
lengthy  and  fraught
audi t ion  process ,
Coll ins  reluctantly
s t e p p e d  u p  f r o m
behind  the  drums  to
take over lead vocals.
It  was  a  risky  move
t h a t  c o u l d  h a v e
derailed the band, but
it  instead  propelled
them into  a  new era.
Collins’s  Everyman
voice,  combined  with
his  knack  for  catchy
melodies,  gradually
shifted  Genesis  from
progressive complexity
to  accessible,  radio-
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friendly  rock.  Albums
like A Trick of the Tail
(1976)  and  Wind  &
Wuther ing  (1976)
proved  that  the  band
could  survive—and
thrive—without  its
original  frontman.

The Solo
Explosion
:
Redefinin
g Pop in
the 1980s
W h i l e  G e n e s i s
continued  to  enjoy
success,  Collins began
to  craf t  a  para l le l
career as a solo artist
that would soon eclipse
e v e n  t h e  b a n d ’ s
popularity. In 1981, he
released his debut solo

album, Face Value. The
lead single, “In the Air
Tonight,”  became  an
instant classic, famous
f o r  i t s  b r o o d i n g
atmosphere,  Collins’s
raw vocal delivery, and
o n e  o f  t h e  m o s t
legendary  drum  fills  in
rock history. The album
was a deeply personal
work, dealing with the
fallout  from  his  first
d i v o r c e ,  a n d  i t
resonated with millions
of listeners worldwide.
What followed was an
extraordinary  run  of
chart  dominance.
Throughout the 1980s,
Col l ins  re leased  a
string of multi-platinum
albums:  Hello,  I  Must
Be  Going!  (1982),  No
Jacket Required (1985),
and  …But  Seriously
(1989). He produced a
seemingly  endless
stream  of  hit  singles,
including  “Against  All
Odds (Take a Look at
Me Now),” “Sussudio,”
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“One  More  Night,”
“ D o n ’ t  L o s e  M y
Number,”  “Another
Day  in  Paradise,”  and
“You  Can ’ t  Hu r r y
L o v e . ”  H i s  m u s i c
dominated MTV, radio,
and  the  B i l lboard
charts. He also became
a  prolific  collaborator,
working  with  artists
like  Philip  Bailey  (on
the  Grammy-winning
“Easy  Lover”)  and
contributing to massive
charity  projects  like
Band Aid and Live Aid.
At  the  peak  o f  h i s
fame,  Phil  Collins  was
inescapable.  He  won
mul t ip le  Grammy
Awards,  an  Academy
A w a r d  ( f o r  t h e
soundtrack of  Tarzan),
and  so ld  over  100
m i l l i o n  r e c o r d s
worldwide.  His  music
was  a  blend  of  pop
p e r f e c t i o n ,
s o p h i s t i c a t e d
p r o d u c t i o n ,  a n d
genuine  emotional

honesty. But as quickly
as the success arrived,
a  backlash  began  to
build.

The
Uncool
Years:
Navigatin
g
Criticism
and
Overexpo
sure
By the early 1990s,  a
significant cultural shift
was underway. The rise
of  grunge,  alternative
rock ,  and  h ip -hop
made  the  polished,
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s y n t h e s i z e r - l a d e n
sound  of  1980s  pop
s e e m  d a t e d  a n d
uncool.  Phil  Collins,
once  the  king  of  the
char t s ,  became  a
target  of  r id icule.
Critics accused him of
b e i n g  o v e r l y
sentimental,  musically
s i m p l i s t i c ,  a n d
ubiquitous to the point
of annoyance. The very
qual i t ies  that  had
m a d e  h i m  a
s u p e r s t a r — h i s
access ib i l i ty ,  h i s
emotional  directness,
h i s  c o n s t a n t
presence—now worked
against him.
Collins  himself  has
acknowledged  this
period  with  a  mixture
of humor and pain. He
was aware of the jokes
and the disdain, but he
continued to work. The
1990s and early 2000s
s a w  h i m  r e l e a s e
albums like Both Sides
(1993), Dance into the

L ight  (1996) ,  and
Testify  (2002).  While
these  records  sold
respectably ,  they
lacked  the  cultural
impact  of  his  earlier
work.  Meanwhile,  his
personal  life  became
tabloid  fodder,  with
multiple  divorces  and
public  struggles  that
took a toll on his health
and his spirit.
By  the  mid-2000s,
Collins  had  effectively
stepped away from the
spotlight.  He  retired
f rom  tour ing  w i th
Genesis in 2007, citing
a desire to spend more
time  with  his  family.
For  many,  it  seemed
like  the  final  chapter.
The man who had once
ruled the airwaves was
now  a  quiet  figure  in
the  background,  and
the music industry had
largely moved on.
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Health
Battles: A
Body
Under

Siege
If  the  public  narrative
had turned to ignoring
or mocking Phil Collins,
a  more  serious  story
was  unfolding  behind
t h e  s c e n e s :  a
devastating  decline  in
his  physical  health.
Coll ins  had  always
been an energetic and
physically  demanding
performer, but years of
punishing  tours,  poor
posture  at  the  drum
ki t ,  and  a  genet ic
predisposition began to
catch up with him. He
developed severe back
problems,  including  a
c o n d i t i o n  c a l l e d

subluxation  of  the
vertebrae, which led to
nerve  damage  and
excruciating  pain.
Compounding the back
i s s u e s ,  C o l l i n s
experienced  a  sudden
and  alarming  loss  of
hearing.  In  2000,  he
noticed a sharp decline
in his left ear, and by
the late 2000s, he was
effectively  deaf  in  one
ear.  For  a  musician,
this  is  a  catastrophic
professional  blow.  It
m a d e  r e c o r d i n g ,
mixing, and performing
live  extraordinarily
difficult.  “I  can’t  hear
the music properly,” he
admitted in interviews.
“It’s like listening to a
radio  that’s  not  quite
tuned in.”
Perhaps  the  most
v is ib le  s ign  of  h is
health  struggles  was
the deterioration of his
h a n d s .  C o l l i n s
developed  a  condition
known  as  drop  foot,
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which severely  limited
his ability to walk and,
most  heartbreakingly,
to play the drums. The
man who had defined a
g e n e r a t i o n  o f
drumming—whose  fills
w e r e  i n s t a n t l y
recogn izab le  and
widely  imitated—could
n o  l o n g e r  h o l d  a
drumstick properly. For
a  mus ic ian  whose
identity was so tied to
the  k i t ,  th is  was  a
crushing  blow.  There
were  reports  that  he
cou ld  bare ly  walk
without  a  cane  and
that  he  had  resigned
himself  to  a  l i fe  of
c h r o n i c  p a i n  a n d
limited  mobil ity.

The
Return:

“Not
Dead
Yet”
Documen
tary and
Memoir
I t  was  against  this
backdrop  of  physical
decl ine  and  publ ic
neglect that Phil Collins
made  his  unexpected
return.  In  2016,  he
announced a series of
comeback  concerts,  a
new  greatest  h i ts
c o m p i l a t i o n ,  a
documentary,  and  a
memoir.  The  title  he
chose  was  pure  Phil
Collins: Not Dead Yet.
It  was  a  wink  to  the
audience,  a  direct
response to the rumors
that  he  was  either
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dead  or  dying,  and  a
declaration that he still
had stories to tell and
music to share.
The  documentary,
directed  by  his  son,
N i cho las  Co l l i ns ,
offered  an  unflinching
and intimate look at his
life. It was not a glossy
career  retrospective.
Instead,  i t  showed
Collins  in  his  current
state:  walking  with  a
cane,  struggling  with
pain, and living a quiet
life  in  Switzerland.  It
also  included  candid
interviews  with  his
children,  his  ex-wives,
a n d  h i s  f o r m e r
bandmates.  The  film
did not shy away from
the difficult  topics—the
d i v o r c e s ,  t h e
alcoholism,  the  health
c r i s e s ,  a n d  t h e
c o m p l i c a t e d
relationship with fame.
Critics  and  audiences
responded with a wave
of  renewed  sympathy

and respect.  The “Not
Dead  Yet”  campaign
was a masterstroke of
sel f -awareness.  I t
a l lowed  Col l ins  to
reclaim  the  narrative
on his  own terms.  He
was not pretending to
be  the  energetic  80s
p o p  s t a r .  H e  w a s
presenting himself as a
human being who had
survived  tremendous
success  and  even
greater  hardship.  The
concerts  that  followed
were  emotional  affairs,
with  Coll ins  sitting
behind  a  modified
drum  kit  or  singing
from a chair, supported
by  his  son  on  drums
and  a  stellar  band.
Fans were not there to
see the old Phil Collins;
they  were  there  to
celebrate the resilience
of  the  man  who  was,
indeed, not dead yet.
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Legacy
and
Influence:
Why Phil
Collins
Still

Matters
The  “Not  Dead  Yet”
moment forced a long-
overdue  reassessment
of Phil Collins’s legacy.
For years, his work had
been  dismissed  as
lightweight pop. But a
new  generat ion  of
musicians  and  critics
began to champion his
i n n o v a t i o n s .  H i s
d r u m m i n g ,  o f t e n
overlooked,  is  now
studied  for  its  unique
b l e n d  o f  p o w e r ,

precision,  and melodic
sensibility.  The  gated
reverb  sound  on  “In
t h e  A i r  T o n i g h t ”
c h a n g e d  t h e  w a y
drums  were  recorded
in  popular  music.  His
w i l l i ngness  to  be
emotionally  vulnerable
in  his  lyrics—to  sing
about  lone l iness ,
divorce,  and  social
issues—paved the way
for  countless  singer-
songwriters.
Artists like Kanye West,
L o r d e ,  a n d  T h e
Weeknd  have  cited
Collins as an influence,
and his music has been
s a m p l e d  a n d
reinterpreted  across
g e n r e s .  T h e
rediscovery  of  h is
catalog  by  younger
listeners has given his
work  a  second  l ife.
Songs that  were once
considered cheesy are
n o w  h e a r d  a s
masterpieces  of  craft
and emotion. The “Not
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Dead Yet  Phil  Collins”
narrative  is  not  just
about  a  man  refusing
to retire; it is about a
body  o f  work  that
refuses to be forgotten.

Drumming
Innovation:
Collins pioneered
the use of
electronic drums
and the gated
reverb effect,
creating a
signature sound
that defined 80s
production.
Emotional
Honesty: His
lyrics, often
dismissed as
sentimental, are
in fact
remarkably
direct and
personal, dealing
with themes of
love, loss, and
regret.
Cross-
Generational
Appeal: His

music continues
to find new
audiences
through film
soundtracks,
streaming
platforms, and
sampling in
modern pop and
hip-hop.
Resilience as a
Narrative: His
willingness to be
open about his
health struggles
has made him a
relatable figure
of perseverance.

The
Genesis
Reunion
and Final
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Farewell
In 2020, after years of
speculation,  Collins
surprised  the  music
world by announcing a
Genesis  reunion  tour
with  Mike  Rutherford
and Tony Banks. It was
a physically demanding
under tak ing ,  and
Collins was open about
the  challenges.  He
per fo rmed  f rom  a
seated  position,  using
a cane to walk to the
stage, and his son Nic
t o o k  o v e r  t h e
drumming  duties.  The
tour,  titled  “The  Last
D o m i n o ? ” ,  w a s  a
massive  commercial
success,  playing  to
sold-out arenas across
t h e  U K  a n d  N o r t h
Amer i ca .  I t  was  a
triumphant farewell for

the  band ,  and  fo r
Collins,  it  was  a  final,
public statement of his
enduring spirit.
The  tour  also  gave
closure  to  fans  who
had  never  seen  the
classic  lineup.  When
Collins  sang  “Invisible
Touch”  or  “Tonight,
Tonight,  Tonight,”  the
aud ience  was  not
focused on his physical
limitations.  They  were
focused  on  the  voice,
the showmanship, and
the  unmistakab le
presence  of  a  legend
w h o  h a d  g i v e n
everything to his craft.
The  “Not  Dead  Yet”
spirit  was  alive  and
well  on  that  stage.

Conclusio
n


