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UNPACKING THE ICONIC FINALE
OF A 90S CLASSIC

When  the  final  credits  rolled  on  Leslie
Harris’s  1992  debut  film,  Just  Another
Girl  on  the  I.R.T.,  audiences  were  left
with  a  mixture  of  shock,  relief,  and
profound  contemplation.  The  film,  a
landmark in independent Black cinema,
follows  Chantel  Mitchell,  a  sharp-
tongued, ambitious high school student
from  Brooklyn  whose  dreams  of
becoming a doctor  are derailed by an
unexpected  pregnancy.  However,  it  is
not the journey but the destination—the
much-debated  Just  Another  Girl  On
The Irt Ending—that has cemented the
film’s place in cinematic history. For over
three decades, this climax has sparked
conversations  about  race,  class,
reproductive  justice,  and  the  harsh
reality  of  teenage dreams.  This  article
offers  a  deep  dive  into  that  final  act,
exploring what it means, why it works,
and why it remains so powerful today.

SETTING THE STAGE: CHANTEL’S
WORLD BEFORE THE ENDING

To fully appreciate the weight of the Just
Another Girl On The Irt Ending, one
must  first  understand  the  world  Harris
built around Chantel. Living in a housing
project  in the East  Flatbush section of
Brooklyn, Chantel is not a passive victim
of  her  circumstances.  She  is  fiercely
intel l igent,  often  arrogant,  and
relentlessly driven to escape the poverty

she sees around her. Her goal is clear:
finish  high  school,  get  into  a  good
college, and become a doctor. She sees
the I.R.T.  train  as  a  metaphor  for  her
life—a  fast-moving,  gritty  vehicle  that
could either take her somewhere great
or leave her stuck in the station.
The narrative pivots when she meets Ty,
a  charming  young  man  from  a  more
affluent  background.  Their  relationship
leads  to  an  unplanned  pregnancy.
Chantel  decides  to  keep  it  a  secret,
fearing  it  wil l  destroy  her  future
aspi rat ions.  She  navigates  the
pregnancy alone, dealing with morning
sickness,  school  pressures,  and  the
growing  distance  from  Ty.  The  film
meticulously builds the tension, showing
Chantel’s  denial  and  her  desperate
attempts  to  maintain  control.  This
accumulating pressure is the engine that
drives us toward the film’s unforgettable
turning point.

THE TURNING POINT: A BIRTH IN
THE BASEMENT

The climax of Just Another Girl  on the
I .R.T .  i s  notor ious ly  bruta l  and
unflinching.  In  the  film’s  final  act,
Chantel  goes  into  labor  alone  in  the
basement of her family’s building. There
is no hospital, no doctor, and no helping
hand.  The  scene  unfolds  in  real  time,
with  Chantel  screaming  in  agony,
delivering the baby herself. It is a raw,
visceral portrayal of childbirth that was
almost  unheard  of  in  mainstream  or
even independent cinema at  the time.
Actress  Ariyan  A.  Johnson  delivers  a
harrowing  performance,  making  the
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audience  feel  every  contraction  and
every  moment  of  terror.
For a few moments, the baby appears to
be stillborn. Chantel, in a state of shock
and trauma, wraps the baby in a towel
and places her in a garbage bag. The
camera  lingers  on  her  face,  which
d i sp lays  a  ch i l l i ng  m ix tu re  o f
detachment,  horror,  and  survival
instinct.  She intends to dispose of  the
baby. This is the moment where many
viewers walk out or turn off the film. It is
a  scene  of  profound  moral  ambiguity,
challenging  the  audience  to  sit  with
discomfort.  The Just Another Girl On
The Irt Ending does not offer a simple,
feel-good solution.

THE INTERVENTION: A TWIST OF
CONSCIENCE

Just as the narrative seems to descend
into the darkest possible conclusion, the
film  delivers  a  crucial  turning  point.
Chantel  has  the  garbage  bag  in  her
hands, ready to take it outside. But she
hesitates.  She  unwraps  the  bag  and
checks the baby again.  This  time,  she
notices a tiny movement—a breath. The
baby is alive.
This  moment of  realization is  the true
emotional core of the Just Another Girl
On The Irt Ending. Chantel’s face shifts
from  numbness  to  shock,  then  to  a
desperate, tearful relief. She rushes the
baby  to  the  hospital.  This  is  not  a
redemption arc in the traditional sense;
it  is  a  reclaiming  of  humanity.  The  film
refuses to judge Chantel for her earlier
actions. Instead, it shows the reality of a
terrified  teenager  who,  in  a  moment  of
crisis,  almost  made  an  irreversible
choice. By allowing her to see the baby’s
life,  the narrative grants her a second
chance—not  just  for  the baby,  but  for
herself.

WHAT DOES THE ENDING REALLY
MEAN?

The interpretation of the Just Another
Girl  On  The  Irt  Ending  has  been  a
subject of academic and critical debate
for years. On its surface, it is a story of a
teen mother who keeps her baby.  But
deeper  analysis  reveals  a  much  more
complex set of themes.

A Commentary
on Reproductive
Justice
For  many  crit ics,  the  ending  is  a
powerful,  if  controversial,  commentary
on the limited options available to young
B l a c k  w o m e n  i n  l o w - i n c o m e
communities.  Chantel  never  considers
abortion as a real option in the film, not
because of moral objection, but because
of  a  lack  of  access  and  support.  The
basement  birth  scene  is  a  stark
metaphor for the systemic abandonment
she  faces.  The  ending  does  not
romanticize teen motherhood. Instead, it
shows  that  even  in  the  most  dire
circumstances,  a  woman  can  reclaim
agency. Chantel’s decision to save the
baby is a decision she makes for herself,
on  her  own  terms—a  radical  act  of
autonomy in a system designed to fail
her.

The Cost of
Dreams
Another  reading  of  the  Just  Another
Girl On The Irt Ending focuses on the
loss  of  potential.  Before  the  final  scene,
Chantel is seen walking through the city
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with her baby. She is still in high school,
still  determined,  but  her  path  is  now
infinitely harder. The ending does not tell
us if she becomes a doctor. It leaves her
future  ambiguous.  This  ambiguity  is
intentional.  It  suggests  that  while  she
saved  her  child,  the  cost  to  her  own
dreams  was  immense.  The  film  refuses
to give the audience the comfort  of  a
“happily  ever  after,”  forcing  us  to  sit
with  the  reality  that  systemic  poverty
steals  options,  even  from  the  most
brilliant minds.

LEGACY AND IMPACT OF THE
FILM’S CONCLUSION

The  Just  Another  Girl  On  The  Irt
Ending remains one of the most talked-
about conclusions in the history of Black
independent  cinema.  Released  during
the  era  of  “hood  films”  like  Boyz  n  the
Hood and Menace II Society, Harris’s film
offered  a  female  perspective  that  was
largely  missing  from the  conversation.
While  those  films  focused  on  violence
and  male  coming-of-age  stories,  Just
Another  Girl  focused  on  the  internal
violence of  poverty and the trauma of
forced maturation.
In  recent  years,  with  the  r ise  of
conversations  around  reproductive
justice  and  the  experiences  of  Black
women  in  healthcare,  the  ending  has
found  a  new  audience.  Many  young
viewers  today  see  Chantel  not  as  a
cautionary tale,  but as a survivor.  The
film  predates  the  current  wave  of  “raw
motherhood” narratives in television and
film.  You  can  see  echoes  of  the  Just
Another  Girl  On  The  Irt  Ending  in
shows like Euphoria, Never Have I Ever,
and  P-Val ley ,  which  explore  the
complexities  of  teen  pregnancy  and
choice  without  resorting  to  moralizing.

Why It Still
Resonates

Authenticity: The film was shot in
actual Brooklyn locations and used
non-traditional narrative
structures. The ending feels real
because it was filmed with a raw,
documentary-like style.
Complexity of Character:
Chantel is not a perfect victim. She
is rude, ambitious, and sometimes
cruel. Her flaws make the ending
more impactful because we have
seen her struggle.
Lack of Judgment: Director
Leslie Harris has stated in
interviews that she did not want to
make a “message film.” The
ending does not tell you what to
think. It shows you a truth and lets
you sit with it.

BREAKING DOWN THE CINEMATIC
TECHNIQUES

From a  technical  standpoint,  the  Just
Another  Girl  On  The  Irt  Ending  is
masterfully  constructed.  Harris  uses  a
series  of  tight  close-ups  on  Chantel’s
face during the birth scene, creating a
sense  of  claustrophobia.  The  sound
design is minimal—mostly just Chantel’s
breathing  and  crying—which  intensifies
the  realism.  Later,  as  Chantel  walks
through  the  city  with  her  baby,  the
camera  pulls  back  to  a  wider  shot,
showing  her  smallness  against  the
towering  buildings  of  Manhattan.  This
visual contrast underscores the enormity
of the challenge she now faces. The use
of  natural  lighting  in  the  final  scenes
contrasts  sharply  with  the  darker,
shadowy basement, symbolizing a shift
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from isolation to a tentative connection
with the world.

The Role of the
I.R.T. Metaphor
in the Ending
The  title  of  the  film  refers  to  the
Interborough  Rapid  Transit  line,  the
iconic subway system of New York City.
Throughout the movie, Chantel is seen
riding  the  train,  often  looking  out  the
window,  dreaming  of  a  life  beyond
Brooklyn.  In  the  final  scene,  she  is  still
on the train. The cyclical nature of the
end ing—she  i s  s t i l l  r i d ing  the
I.R.T.—suggests that while she has made
a monumental decision, the system itself
has not changed. She is still a girl on the
I.R.T., but she is no longer "just another
girl." She has a story of survival that sets
her apart. The train keeps moving, and
so does she, but the tracks remain the
same.  This  subtle  visual  cue  is  a
powerful commentary on how individual
agency is always constrained by larger
social forces.

COMMON MISCONCEPTIONS
ABOUT THE ENDING

Over the years, several misconceptions
have grown around the  Just  Another
Girl On The Irt Ending. Some viewers
mistakenly believe the baby dies or that

Chantel goes to jail. Neither is true. The
film ends on a note of  ambiguous hope.
She is not punished by the legal system
because no crime was committed. The
film  deliberately  avoids  a  punitive
narrative. Another misconception is that
the  end ing  p romotes  teenage
pregnancy.  On  the  contrary,  the  film
shows  the  reality  of  it  in  such  stark
terms  that  it  serves  as  a  powerful
deterrent  without  being  preachy.  The
filmmaker has described it as a "warning
wrapped in a hug."

CONCLUSION: THE ENDURING
POWER OF A BOLD FINALE

More than thirty years after its release,
the  Just  Another  Girl  On  The  Irt
Ending continues to captivate, unsettle,
and  inspire.  It  is  a  testament  to  the
power  of  independent  filmmaking  and
the  necessity  of  telling  stories  from
marginalized perspectives. Leslie Harris
took a risk by refusing to sanitize the
conclusion,  and  that  risk  paid  off.  The
ending  does  not  answer  all  questions,
and  that  is  precisely  its  strength.  It
leaves  the  audience  with  a  lingering
feeling of unease, empathy, and hope. It
reminds  us  that  young  women  like
Chantel exist everywhere—on trains, in
b a s e m e n t s ,  a n d  i n  o u r
communities—and their stories deserve
to be told with honesty, complexity, and
respect. In the end, Chantel Mitchell is
not just another girl. She is a survivor.


