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INTRODUCTION: THE SECOND
VOLUME OF A MASTERPIECE

Art Spiegelman's Maus II: A Survivor's
Tale: And Here My Troubles Began
stands as one of the most profound and
challenging  works  of  literature  ever
created. Published in 1991, this second
volume completes  the  harrowing  story
begun  in  Maus  I:  My  Father  Bleeds
History.  Together,  these  two  volumes
form  a  graphic  novel  that  redefined  the
medium  and  earned  Spiegelman  a
Pulitzer Prize Special Award in 1992 —
the  first  and  only  time  a  graphic  novel
has received this honor. In Maus II: A
Survivor's  Tale:  And  Here  My
Troubles Began, Spiegelman continues
the dual narrative of his father Vladek's
experiences  during  the  Holocaust  and
the  difficult  relationship  between  father
and son in the present day. This article
explores the themes, artistic techniques,
and lasting impact of this extraordinary
work.

UNDERSTANDING THE
STRUCTURE OF MAUS II

Maus II: A Survivor's Tale: And Here
My Troubles Began picks up where the
first volume left off. The book alternates
between  two  timelines:  Vladek's

harrowing experiences in Auschwitz and
other Nazi  concentration camps during
Wor ld  War  I I ,  and  the  s t ra ined
interactions between Art and his aging
father  in  the  late  1980s.  This  dual
structure is central to the power of the
work.  The  past  is  rendered  in  stark
black-and-white panels showing Jews as
mice, Nazis as cats, and Poles as pigs.
The  present-day  scenes  show Art  and
Vladek  in  the  same animal  guise,  but
with more naturalistic settings.
The title itself,  Maus II: A Survivor's
Tale: And Here My Troubles Began,
refers to a line spoken by Vladek as he
describes his  arrival  at  Auschwitz.  The
phrase  captures  the  relentless  suffering
that defined his war years, but also hints
at the emotional troubles that continued
long  after  liberation.  Spiegelman  uses
this  layered  meaning  to  explore  how
trauma persists across generations.

THE HISTORICAL CONTEXT OF
THE NARRATIVE

To  fu l ly  apprec ia te  Maus  I I :  A
Survivor's  Tale:  And  Here  My
Troubles  Began ,  readers  must
understand  the  historical  reality  it
depicts.  The Holocaust  remains one of
the darkest chapters in human history,
with  six  million  Jews  systematically
murdered  by  the  Naz i  reg ime .
Spiegelman's  parents  were  Polish  Jews
who survived the war,  but  his  mother
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Anja died by suicide in 1968, a loss that
haunts both volumes of Maus.
In  Maus II:  A  Survivor's  Tale:  And
Here  My  Troubles  Began,  Vladek's
testimony  focuses  on  his  t ime  in
Auschwitz,  the  most  notorious  of  the
Nazi death camps. Spiegelman does not
shy  away  from  the  brutality  of  this
experience. The book depicts selections
for the gas chambers, the sadistic whims
of SS guards, the constant hunger and
disease,  and  the  dehumanization  that
prisoners  endured.  Yet  Vladek's  story
also shows small acts of humanity and
cunning that helped him survive.

Vladek's Survival
Strategies
One of the most compelling aspects of
Maus II: A Survivor's Tale: And Here
My  Troubles  Began  is  the  detailed
account of how Vladek managed to stay
alive.  His  survival  depended  on  a
combination  of  luck,  resourcefulness,
and  social  connections.  Vladek  could
speak multiple languages, had practical
skills like tailoring and shoe repair, and
understood  the  psychology  of  the
guards.  He  bartered  goods,  traded
favors, and navigated the complex social
hierarchy of the camp.
Spiegelman  presents  these  survival
strategies  without  romanticizing  them.
Vladek comes across as both heroic and
deeply  flawed.  His  wartime  cunning
sometimes  translates  into  miserliness
and  manipulative  behavior  in  the
present. This complexity makes Maus II:
A  Survivor's  Tale:  And  Here  My
Troubles  Began  a  more  honest  and
powerful  work  than a  simpler  story  of
heroic resistance would have been.

THE META-NARRATIVE: ART'S
STRUGGLE WITH THE STORY

A  remarkable  feature  of  Maus  II:  A
Survivor's  Tale:  And  Here  My
Troubles Began is the way Spiegelman
includes his own process of creating the
book. The volume opens with a section
titled "Auschwitz (Time Flies)" in which
Art sits at his drawing desk, surrounded
by swarms of dead mice — the ghosts of
the millions who perished. He struggles
with  guilt  about  profiting  from  his
father's  trauma,  doubts  his  artistic
cho ices ,  and  grapples  wi th  the
commercial success of the first volume.
This  self-reflexive  layer  makes  Maus II:
A  Survivor's  Tale:  And  Here  My
Troubles Began  not  just  a  Holocaust
memoir  but  also  a  meditation  on
representation, memory, and the ethics
of  storytelling.  Spiegelman  asks  difficult
questions:  Can  anyone  who  did  not
exper ience  the  Holocaust  t ru ly
understand it? Is it possible to represent
such  horror  in  comic  form  without
trivializing it? What right does the child
of survivors have to tell these stories?

Spiegelman and
His Father's
Relationship
The present-day scenes in Maus II: A
Survivor's  Tale:  And  Here  My
Troubles  Began  reveal  a  deeply
strained  relationship  between  Art  and
Vladek. Art is frustrated by his father's
stubbornness,  his  obsessive  frugality,
and  his  difficult  personality.  Vladek,  in
turn,  cannot  understand  why  his  son
cannot appreciate the practical skills and
attitudes that kept him alive during the
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war.
Perhaps  the  most  painful  episode  in
Maus II: A Survivor's Tale: And Here
My Troubles Began  involves Vladek's
destruction  of  Anja's  diaries  after  her
death.  Art  discovers  that  his  father
burned  these  notebooks,  which  might
have provided insight into his mother's
experience  and  inner  life.  Vladek's
explanation — that the memories were
too painful — leaves Art devastated. This
moment crystallizes the central tension
of  the  book:  the  clash  between  the
father's  need  to  forget  and  the  son's
need to remember and understand.

ARTISTIC TECHNIQUES AND
SYMBOLISM

Spiegelman's artistic choices in Maus II:
A  Survivor's  Tale:  And  Here  My
Troubles  Began  are  integral  to  its
meaning. The use of animal masks raises
q u e s t i o n s  a b o u t  i d e n t i t y  a n d
dehumanization. When Vladek puts on a
pig mask to pass as a non-Jew outside
the camp, the image is both absurd and
terrifying.  Similarly,  the  way  German
guards are drawn as cats with swastika-
s h a p e d  w h i s k e r s  c r e a t e s  a n
unforgettable visual shorthand for evil.
The black-and-white artwork of Maus II:
A  Survivor's  Tale:  And  Here  My
Troubles Began  is  intentionally crude
and expressive. Spiegelman's panels use
tight,  claustrophobic  compositions  for
scenes  in  the  camps  and  more  open
layouts for present-day interactions. The
visual  language  of  comics  —  the
placement of panels, the use of space,
the rhythm of the page — becomes a
sophisticated tool for conveying emotion
and meaning.

The
Representation
of Trauma
O n e  o f  t h e  m o s t  c h a l l e n g i n g
achievements of Maus II: A Survivor's
Tale: And Here My Troubles Began is
its  depiction  of  psychological  trauma.
Vladek  never  fully  recovers  from  his
experiences.  His  nightmares,  his
hoarding behaviors, his difficulty forming
trusting relationships — all of these are
shown  as  the  lasting  effects  of  his
wartime  suffering.  Spiegelman  himself
appears  in  the  book  as  a  character
struggling with depression, anxiety, and
survivor's guilt, even though he did not
directly experience the Holocaust.
The concept of intergenerational trauma
is  central  to  Maus  II:  A  Survivor's
Tale: And Here My Troubles Began.
The children of survivors often carry the
psychological  wounds  of  their  parents'
experiences, even without having lived
through them. Spiegelman explores this
phenomenon  with  brutal  honesty,
showing  how  his  own  mental  health
struggles  are  connected  to  his  family
history.

CRITICAL RECEPTION AND
CULTURAL IMPACT

When Maus II: A Survivor's Tale: And
Here  My  Troubles  Began  was
published, it received widespread critical
acclaim. Reviewers praised its ambition,
its emotional power, and its innovation
as  a  work  of  graphic  literature.  The
Pulitzer  Prize  Special  Award  in  1992
brought  the  work  to  the  attention  of
readers who might never have picked up
a comic book before.
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The success  of  both  volumes of  Maus
helped establish the graphic novel as a
legitimate literary form. Before Maus II:
A  Survivor's  Tale:  And  Here  My
Troubles Began,  comics  were largely
seen  as  entertainment  for  children  or
adolescents.  Spiegelman's  work
demonstrated  that  the  medium  could
address  ser ious  h is tor ica l  and
p s y c h o l o g i c a l  s u b j e c t s  w i t h
sophistication  and  depth.

Educational Use
and
Controversies
For decades, both volumes of Maus have
been  widely  taught  in  schools  and
universities.  Maus  II:  A  Survivor's
Tale: And Here My Troubles Began is
praised  for  making  the  history  of  the
Holocaust accessible to younger readers
while  never  simplifying  its  horror.  The
graphic  format  allows  students  to
engage with complex material in a visual
and narrative way.
However, Maus II: A Survivor's Tale:
And  Here  My  Troubles  Began  has
also faced censorship challenges. Some
schools  and  libraries  have  questioned
whether its depictions of violence and its
use of animal metaphors are appropriate
for  students.  In  2022,  a  Tennessee
school board voted to remove the book
from the  curriculum,  sparking  national
debate  about  free  expression  and  the
teaching  of  difficult  history.  This
controversy only underscores the power
of Spiegelman's work to provoke thought
and discussion.

THEMES OF GUILT,
RESPONSIBILITY, AND MEMORY

Throughout  Maus  II:  A  Survivor's
Tale: And Here My Troubles Began,
questions  of  guilt  and  responsibility
emerge.  The book does not  present  a
simple moral framework. Some prisoners
collaborated  with  the  Nazis;  others
risked their lives to help fellow inmates.
The Polish people, represented as pigs,
are  shown as  complicit  in  some ways
and  heroic  in  others.  This  complexity
reflects  the  historical  reality  of  the
Holocaust,  where  clear  distinctions
between  victims,  perpetrators,  and
bystanders  often  blurred.
Memory itself is a central theme in Maus
II:  A Survivor's Tale: And Here My
Troubles  Began.  Vladek's  memories
are  vivid  but  incomplete,  shaped  by
trauma  and  the  passage  of  time.  Art
struggles to reconstruct events he never
witnessed. The very act of creating the
book becomes an attempt to fix memory
in permanent form, even as the author
acknowledges  the  impossibility  of
complete  truth.

The Question of
Authenticity
Spiegelman  addresses  the  problem  of
authenticity  directly  in  Maus  II:  A
Survivor's  Tale:  And  Here  My
Troubles  Began.  He  includes  scenes
where he questions his father's account,
where he wonders whether details  are
accurate,  and where he makes artistic
choices  that  depart  f rom  str ic t
documentary truth. This honesty about
the constructed nature of the narrative
makes the book more trustworthy, not
less. The reader understands that Maus



Maus Ii A Survivors Tale And Here My Troubles Began By Art Spiegelman 5

5

II:  A Survivor's Tale: And Here My
Troubles Began  is  not  a  transparent
window  onto  the  past  but  a  carefully
shaped work of art.

COMPARISON WITH OTHER
HOLOCAUST LITERATURE

Maus II: A Survivor's Tale: And Here
My Troubles Began belongs to a rich
tradition  of  Holocaust  literature  that
includes  works  by  Primo  Levi,  Elie
Wiesel,  and  Anne  Frank.  Like  these
writers,  Spiegelman  grapples  with  the
q u e s t i o n  o f  h o w  t o  r e p r e s e n t
unimaginable  suffering  in  a  way  that
honors the victims and educates future
generations.  But  his  use  of  the  comic
form sets Maus II: A Survivor's Tale:
And Here My Troubles Began apart.
The graphic format allows Spiegelman to
show  what  written  texts  can  only
describe.  The  cramped  bunks  of
Auschwitz,  the  selection  lines,  the
crematoria  —  these  are  rendered

visually,  creating  an  immediate  and
visceral impact. Yet the stylized nature
of  the  art  also  provides  a  layer  of
distance that makes the horror bearable.
This  balance  between  immediacy  and
abst ract ion  i s  one  o f  the  great
achievements of Maus II: A Survivor's
Tale: And Here My Troubles Began.

THE LEGACY OF MAUS II TODAY

More  than  three  decades  after  its
publication,  Maus  II:  A  Survivor's
Tale: And Here My Troubles Began
remains  essential  reading.  As  the
generation of Holocaust survivors passes
away ,  wo rks  l i ke  t h i s  become
increasingly  important  for  preserving
memory  and  understanding.  The  book
has  inspired  countless  other  graphic
novels about historical trauma, including
works about the Rwandan genocide, the
Armenian genocide, and other atrocities.
The relevance of Maus II: A Survivor's
Tale: And Here My Troubles Began


